HIS 946-A:

Film in American History
Meredith College: Spring 2012
MWF 11-11:50
Instructor: Molly Varley   Office: Joyner 218   Phone: 8825   email: varleymo@meredith.edu

Office Hours: M-TH 10-11 or by appointment

Course Description
This course traces the development of the film industry with special emphasis on technological change and cultural impact.
Course Objectives and Learning Outcomes

At the conclusion of this course students will be able to:

· Understand the major developments in American film history and analyze the effects those events had on the lives of the viewing public.
· Identify major American figures in the film industry and discuss their roles in American history.

· Understand and use primary sources to draw conclusions and support arguments.

· Identity the major moments of change in the industry and analyze what effect those changes had.  

· Students will examine how diverse cultures have shaped significant ideas, ideals, and values of U.S. society, especially the representation of diverse cultures in film over time.

· Students will analyze the complexities of U.S. cultural experience(s) through relevant disciplinary methods of interpretation, especially by examining changing ethical standards in film accuracy and imagery.

· Students will analyze the ethical dimensions of a social issue or a public policy through relevant disciplinary methods.

· Express their knowledge of an important U.S. cultural issue (through their presentation on technological change) and their knowledge and ability to engage in field-relevant ethical analysis (in their presentation on special topics) through written work and presentation.

Requirements


Required Book: Jon Lewis, American Film: A History (isbn: 978-0-97922-0)
· Attendance

This means coming to class every day.  There are two parts to the attendance policy. 1) You may have up to FIVE absences in the course of the semester, excused or unexcused.  I suggest that you save your allotted absences for when you really are unable to come to class.  Any absences beyond those five will cause your final grade to drop by one letter grade. 2) If you miss more than one class in a row (that is, 2 or more consecutive class meetings) without a documented reason your final grade will drop by one letter grade regardless of your overall number of absences.
1. Participation:  

Participation, however, is more than just showing up.  I expect you to have done the reading and be ready and willing to discuss, ask questions, argue your opinions, and potentially have your mind changed.  Participation means actively listening and responding to each other.  You should be able to demonstrate that you have done the reading each day.  Participation will make up 15% of your total grade. 

2. Reading quizzes
Periodically you will have quizzes posted on Blackboard based on the readings.  It is your  responsibility to check for these DAILY and to complete them by class time on the days they are due.  Because these are quizzes you take outside of class, you must turn them in even if you do not come to class.  Late quizzes will not be accepted under any circumstances, nor will you be able to make up missed quizzes.  During the last weeks of the semester, these quizzes will be based on the elements of the previous day’s presentation.
These will make up 25% of your total grade.
3. Film Response Paper
You will pick one of the films on the attached list and view it.  You must give me your top three choices in the next class and I will assign you a film.  This is the same film that you will research for your presentation.  However, you should view the film before conducting any research on it (beyond year and subject, actors, etc).  Then, write a response to it, running 2-4 pages double-spaced.  Also, please REMOVE the extra space between paragraphs by changing the spacing under Page Layout in Word.

For this paper, your thesis should essentially address why you were so affected by the film when you first saw it.  To account for the intensity of your response, describe as objectively as possible the following three dimensions of your experience:
The text: What scenes stood out?  What characters and settings do you particularly remember?  Did particular aesthetics move you in a certain way (e.g., lighting, costumes, special effects)? Did particular themes move you? What emotional responses did you have at particular moments?  Why?

The context:  How did the conditions of viewing affect your experience? (Were you alone, on a date, with friends or family?  Did you see it in the classroom, theater, on DVD, on the internet, or on a portable viewing device?)  How did your familiarity--or lack of familiarity—of the text affect your experience? (Had you seen trailers or read about the text? Were you familiar with the text in some pre-existing form such as comic books, television shows, etc.)

Yourself: How did your own identity shape your viewing experience? (age, class, race, ethnicity, gender, sexual orientation, etc.)?  How did the text reflect and tap into your own particular experiences and details about your life? (love, friendship, nationhood, politics, etc.)

Address each of these dimensions collectively, not individually in separate paragraphs.  Doing so will provide a more dynamic account of this experience, one is that is uniquely historical and personal to yourself. 

Remember: Don’t just credit the film with doing all the work in terms of creating your response. Think about your own life experiences and individual or cultural perspectives, thereby trying to determine why the film affected you the way it did at this particular moment in your life. Dig deep—don’t settle for just “I loved it because it was really funny” or “I hated it because I disagreed with the moral statements it made.” Ask yourself questions like why would jokes of this nature be so pleasurable to you, or how did this film confront these issues in ways that pushed all your hot buttons?
Film Response Papers are worth 20% of your final grade.

4. Research Presentation
You will develop one 15-20 minute presentation.  Presentations that run less than 10 minutes will automatically fail.  Now is your chance to research and discuss the film you wrote about above in its historical and scholarly context.  

**You will give me a detailed set of notes with complete bibliography on the day of your presentation.**
Your presentation (and notes) should discuss some or all of the following:  
Historical context and importance (why is this film important? Was it important at the time and why?  Is it seen as important in retrospect and why?)  Basically, why is this film worth looking at from a scholarly perspective?
Technology & other controlling factors: what technological/controlling factors or elements are obvious in it (wide-screen, 3-d, censorship, animation, special effects technology, and other factors— if discussing censorship, make sure your discussion is based in the laws at the time).
Who of importance was involved in the film—director, writer, cinematographer, music, etc, and how does this work fit into their other work or legacy? 

Reception: critical and popular.  Look specifically at the LA Times, NY Times and other newspapers for reviews.
Period, genre and topic: how does this film fit into or differ from other films of this period and of this genre.  Is it retrospective (looking back to previous styles/themes/technologies), inventive (looking forward and paving ways for developing styles/themes/technologies), or decidedly “of its time”?  

Any other elements or issues that are important or notable.  Is this film surprising or unique in any way?  What did you find interesting about it?

How your response has changed now that you know more about the film.  Did you hate it and now you love it?  Did this knowledge reinforce your first emotional reaction to it?
Each presentation should use at least two primary and two secondary sources.  
· The primary sources may include newspaper articles, magazine articles, photographs or illustrations, historical maps, literature, film, music, or drama from the period in question, political records, etc.  In this case, your film (including stills from it and production shots) DOES NOT count as a primary source.  The best sources will be critical articles from newspaper reviews or magazines of the time.

· Secondary sources should come from academic articles and/or scholarly books.  

· A NOTE ABOUT THE INTERNET: All of your outside sources must be scholarly.  That is, Wikipedia, Rotten Tomatoes, or some random guy’s blog will not work.  There is a great deal of personal opinion out there about film, so you need to work carefully to make sure that your sources are valid.  Academic archives, newspaper archives, etc., may be accessed via the web, but do not assume that everything you find when you Google the film’s title is valid.  Note that significant points will be taken off for incomplete research.
Please take some time today and tomorrow to look over the list today and give me your top three choices in writing at the next class meeting.  I will then assign you your presentation topics for each presentation from your choices and your due dates.  This will ensure that we have no overlap and that presentations are evenly distributed throughout the semester.
The presentation will be worth 25% of your final grade.
5.  Final paper

For your final paper, in place of your final exam, you will reconsider your Film Response Paper.  You should write a formal paper of 2-4 pages in which you discuss again all the elements of your film, your research, and your response to this film.  Due Monday, April 30 by noon.  LATE PAPERS WILL NOT BE ACCEPTED.

Final papers will make up 15% of your final grade.
Policies

· Grading:
· Grading Scale: 100-90=A, 89-80=B, 79-70=C, 69-60=D, 59 and below=F 
· I will not accept late papers or give make-up exams except under the most extraordinary of circumstances, which must be properly documented. Lost memory sticks, broken printers, and crashed hard drives are not acceptable excuses.  Late work will be docked one letter grade for each class day it is late.  If you are participating in an official extracurricular activity on exam or presentation days, please see me.  
· I will not change grades after the semester has ended under any circumstances.

· I will not give extra credit assignments.

· The last day to withdrawal from a class in the spring semester is March 23.  Please check for midterm grades and evaluate your ability to successfully complete the course before that date.
· Email:
· I will not accept email submissions. Assignments must be handed to me in hard copy in class.  Papers turned in after class time will be counted as late. 

· Attendance Policy:
· Come to class every day.  EACH unexcused absences beyond 5 will result in a drop of one letter grade on your final grade.  Any two classes missed in a row will reduce your final grade by one letter grade.
· Coming to class late or leaving early will be counted as an absence.
· Inclement Weather: We will hold class regardless of weather unless the college itself is closed.  If in doubt, contact the Meredith College inclement weather line at (919) 832-8878.  
· Classroom Behavior:
· NO CELL PHONES WHATSOEVER!  If you use cell phones for any reason I will be forced to ask you to leave and you will be counted as absent.  This policy is utterly inflexible.  
· As is this policy: NO COMPUTER USE.  Bring a notebook and take notes by hand.  If as a class we need to access Internet materials I will do this for you through the classroom system.
· Meredith Code of Honor:

We, the Meredith Community, are committed to developing and affirming in each student a sense of personal honor and responsibility.  Uncompromising honesty and forthrightness are essential elements of this commitment.  The Honor System is a method by which individual honors are protected and maintained.  Any dishonorable action will be regarded as a violation of this commitment, and corrective action will be taken.

If I am in violation of the Honor Code, to prevent jeopardizing the Honor System or weakening our system of self-government, I have an obligation to report myself to the proper authorities.  If I am aware of a violation of the Honor System by another student, I shall call this matter to the attention of that student as a violation of responsibility to the community.

In choosing Meredith College, I am accepting the Honor System as a way of life.  

As a Meredith student, I am responsible for insuring that the Honor System is at all times carried out.

· Special Accommodations and Circumstances:
· Accommodations for Students with Disabilities:  Reasonable accommodations will be made for students with disabilities.  In order to receive accommodations, students must go through the Counseling Center/Disability Services office. Disability Services is located in 201-A Carroll Hall and can be reached at 760-8427 or disabilityservices@meredith.edu.  For additional information see the website at www.meredith.edu/students/counsel/disability.

· Other Accomodations/Special circumstances:  Please contact me as soon as possible if you have any circumstances or challenges that may affect your performance in the classroom.  I am eager to help you.  If you are facing problems or issues that you need help with, contact me, another professor, or the Counseling Center at 919-760-8427, counselingcenter@meredith.edu, or in person at 202 Carroll Hall.  
Class Schedule
January 9 (M):
Syllabus & course overview

Jan 11(W): pre-cinema
Jan 13 (F): Quiz 1 due by 11
Jan 16 (M): No Class—Martin Luther King Day
Jan 18 (W): American film industry 
Jan 20 (F): Major film makers in early cinema 

Jan 23 (M): Silent studio industry 
Jan 25 (W): moviemakers 
Jan 27 (F): 
Jan 30 (M): Golden age of film 
Feb 1 (W): Technical innovations & the studio system  
Feb 3 (F):  Censorship ; FILM RESPONSE PAPERS DUE
Feb 6 (M): Genres 
Feb 8 (W): 1939-41

Feb 10 (F): WWII: war & genre
Feb 13 (M): 
Feb 15 (W): Postwar reinventions
Feb 17 (F): Genre & transcending genre 
Feb 20 (M): Women in Hollywood              
Feb 22 (W): Industry Shakeup; Genre
Feb 24 (F): Genre
Feb 27 (M): No Class for Conference
Feb 29 (W): 
Mar 2 (F): Transcending genre & key films

Mar 5, 7, 9: Spring Break
Mar 12 (M): 
Mar 14 (W): Reinventing Hollywood 
Mar 16 (F): Auteurs
Mar19 (M): 
Mar 21 (W): 

Mar 23 (F): Genres

Mar 26 (M): Corporate Hollywood

Mar 28 (W): Genres and Autuers
Mar 30 (F): Independents
Apr 2 (M): Possible Presentations
Apr 4 (W): Presentations
Apr 6 (F): Easter break, no class

Apr 9(M): The New New Hollywood
Apr 11 (W): Presentations
Apr 13 (F): Industry trends
Apr 16 (M): Presentations
Apr 18 (W): TBA (possible presentations)
Apr 20 (F): TBA (possible presentations)
Apr 23 (M): Presentations
Apr 25 (W): Presentations
Final Paper due: Mon April 30, 9-12
Film Choices
Pick 3 that you have not seen before and give me your list on Jan 11
The Gold Rush (1925)

Citizen Kane (1941)

Gone With the Wind (1939)

Casablanca (1942)

One Flew Over the Cuckoo’s Nest (1975)
Singin’ in the Rain (1952)

Vertigo (1958)

Spartucus (1960)

Ben Hur (1959)

Apocalypse Now (1979)

The Searchers (1956)
The Good, The Bad, and the Ugly (1966)
Butch Cassidy and the Sundance Kid (1969)
An American in Paris (1951)
Psycho (1960)
The General (1926)
Duck Soup (1933)

Goodfellas (1990)

Pulp Fiction (1994)

It Happened One Night (1934)

The Man Who Shot Liberty Valance (1962)

Guess Who’s Coming to Dinner (1967)
2001: A Space Odyssey (1968)

Blade Runner (1982)

Raging Bull (1980)

Annie Hall (1977)

Do the Right Thing (1989)
City Lights (1931)

Safety Last (1923)

Hell’s Hinges (1916)

The Godfather (1972)

Body and Soul (1925)

Claudine (1974)
Mr. Smith Goes to Washington (1939)
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